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In the period of 1660-1750 it was common practice for composers to write music that allowed for different combinations of instruments to perform the same piece. For example, the same sonata might allow for either a violin or oboe to play the principal part. Composers would borrow music from earlier compositions to form the basis of a new work. With no copyright laws the unscrupulous would steal from another composer’s output. These practices, although not the last mentioned, now largely protected by copyright laws, are still alive and well today as Ensemble Augelletti’s programme was to show. The criteria for how well these adaptions succeed reflects upon the craft of the arrangers and performers.

Ensemble Augelletti, Olwen Foulkes (recorders), Ellen Bundy (violin), Carina Drury (cello), Toby Carr (lute), Benedict Williams (harpsichord), performed three Bach items arranged by the Ensemble. The various dances from Bach’s keyboard French Suite BWV816 revealed an imaginative choice of instruments, e.g. the cello and lute for the Sarabande was so apt and beautifully melancholic. Other apt pairings were featured in the other dances before the Gigue brought all the instruments together for the final spirited dance. Elsewhere the Teleman Sonata no 1 in A major produced a very good balance and an intimate awareness of ensemble playing. 

In the second part of the programme Ensemble Augelletti performed music by some of Bach’s students at the Leipzig Collegium – the “jewels that brightly burn” as Georg Telemann described them. Johann Pisendel was represented by his Imitation des caractères de la danse with dances that had a quite earthy and rural feel, unlike the court-composed versions we normally hear. The suite ended with what Pisendel called a Presto Concertino, a bravura out-pouring for Ensemble Augelletti. The pairing of the Johann Hasse and the Pietro Locatelli Sonatas was a wonderful piece of programming. Olwen Foulkes and Ellen Bundy gave us a great display of technical agility in the Presto of the Torelli Sonata in D major and the evening was very fittingly concluded with Johann Fasch’s Sonata in D major.

It is important to stress role of the cellist, lute, and harpsichord who between them underpin and cement the working of the composition. The care and inner decoration added by the lute and harpsichord playing of Toby Carr and Benedict Williams was exemplary.

Ensemble Augelletti spoke informatively about the pieces and about their instruments with well-judged comments. The programme had been carefully devised with a novel theme, their arrangements were well-crafted, and the playing was wonderfully executed.
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