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CONSONE QUARTET
28-29 November 2025
Bridport Arts Centre, Ilminster Arts Centre, The Dance House Crewkerne

What distinguishes one performance of a string quartet by say Mozart or Beethoven from another? With professional players we can usually be assured that we shall hear the correct notes and played in tune. Tempos will vary and to some extent it will be a matter of subjectivity and that is to be welcome. One hopes that there will be a level of ensemble that tells the listener agreement between the players has been achieved about interpretation and expression of thought. One is very fortunate when the performance shows a level of attention to detail that suggests that every nuance is shared between the players in an almost unconscious way, each note of a phrase or sub-phrase passing without any feeling of contrivance onto the next. Not only that, but when the phrase is gifted to another instrument it has the echoes and detailed thoughts of the first occasion. 

The Consone Quartet of Agata Daraškaite, Magdalena Loth-Hill, Elitsa Bogdanova and George Ross gave us many such incidences of seamless thinking most notably in their performance of Beethoven’s Quartet Op 130 in B-flat. This work was composed at a time when the composer was suffering literally in both mind and body, although in these last two years of his life Beethoven was producing many of his most formidable creations. The fifth movement, the Cavatina (Adagio molto espressivo) was an enormously personal and intense movement for Beethoven. Performers are required to convey and share the intensity of emotional depth with their listeners. The role of the first violin is critical at this point. The part sets the level of commitment and emotional involvement and will hopefully be supported with an equal and unvarying intensity from the other quartet members. Agata Daraškaite gave a firm and committed leadership for her colleagues. The sound was balanced, and the profundity of the music never descended into an indulgent drama. The all-gut strung instruments added an extra layer of richness and warmth to the tone-colour.

Earlier in their programme, Consone performed Mozart’s A major Quartet K464. The hors d’oeuvre to Mozart’s remarkable creation was Wolf’s sunny, if somewhat mentally ambiguous, Italian Serenade. The challenges that Mozart poses are multifarious, but among those most prominent are the technical and ensemble demands. This quartet written in 1785 was a favourite of Beethoven and belong to a set of quartets dedicated to Haydn. By its very nature the use of contrapuntal devices calls for an equality of technical skill among the players and an assured confidence of ‘ensemble-togetherness’. Musically the two outer movements are wonderfully crafted with counterpoint writing and chromatic motifs often woven over rapidly repeated ‘pedal-notes’. Along with the Beethoven Opus 130, this performance reinforced Consone’s unquestionable international status as a quartet of superb and undoubted ability. Their presentation and introductions of the works to the audience were apt and ideally focussed. 

The Consone Quartet concert was a very fitting conclusion to a significant milestone in the life of Concerts in the West, namely, 2025 being their 20th Season of bringing younger generation musicians to enrich the cultural life of the South-West.
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— CELEBRATING 20 YEARS IN 2025 —




