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It is very usual to write about professional chamber musicians playing together with conviction, purpose, shared understanding of the music they perform, displaying technical skills of a high order, and good engagement with their audience. It is the norm to experience these attributes with visiting musicians to Concerts in the West. However, there are those occasions when performers take the listener beyond the normal expectations and provide a further dimensional layer that leaves one feeling not only comfortable with the integrity of what they did, but with the added feature of the manner in which they performed, not projecting the ‘self’, but undertaking the entire journey on behalf of the creators of the music with a sense of humility, a sense in which the players see their role in bringing the music to life as a privilege.   

Colin Scobie (violin) and Jâms Coleman (piano) performed Beethoven’s Sonata No 3 in E-flat major, one of a set of three written when Beethoven was 28. As with much of Beethoven, it is a work stretching the conventions handed down by predecessors like Mozart and Haydn. And, like much of the programme, we were treated to a tight and clean technical delivery, controlled but with no feeling of artificiality or constraint. The Adagio was memorable for its wonderful cantabile and lyrical playing by both violin and piano. The quicker movements had suitable energy and range of dynamics.

Clara Schumann’s Three Romances of 1853 epitomise the romance of the period between herself and her husband Robert and the huge affection that the young Brahms had for Clara. Clara was a gifted pianist and composer who spent considerable energy and devotion to supporting Robert’s career and his poor health. Scobie and Coleman gave a tasteful interpretation, exploring the gorgeous melodic writing and expansive texture of the piano part. Their thoughts were engaged with these elegant passionate pieces, but never indulgently interpreted.

Written in 1996 No Man’s Land Lullaby by Eleanor Alberga did much to bring the composer to the world’s attention. Already a recognised concert pianist, Alberga explored her thoughts about a twentieth century Europe dominated by two World Wars. The work is structurally very strong. The single movement is a careful development of strong ideas from the violin, full of technical features, such as harmonics, swings of extreme mood, soaring and diving pitch. The piano part lends support to the contrasts with sometimes meandering chords and at other times explosions of violence. Gradually the energy is dissipated, and we are left with the echoes of a lullaby based on Wiegenlied by Brahms. Perhaps this work is a metaphor? ‘Farewell to the fallen of two world wars and may they rest in eternal sleep.’  Scobie and Coleman made the most of this rather brilliant piece, demonstrating calculated and controlled energy, and attention to the finer details.

Edward Elgar’s Violin Sonata in E minor Op 82 is one of several important works that came from a late burst of creativity at the end of the Great War. Others included the String Quartet, Piano Quintet, Cello Concerto. Notably three of the four works have the key of E minor. The sonata has all the hallmarks of Elgar’s writing and carries a strong sense of nostalgia and perhaps disappointment for the passing world and the new realities of the age. The outer movements require enormous passion and stamina from both performers to meet with Elgar’s ‘orchestral’ intensity. In this regard, Colin Scobie was asked to demonstrate enormous stamina and feverish intensity to provide an appropriate dynamism for Elgar’s energetic piano part. The middle Romance movement is a temporary shelter from the combustion of the other movements. It was memorable for the carefully crafted piano playing of Jâms Coleman. 

Throughout the programme, Colin Scobie and Jâms Coleman gave their listeners a great exemplar of individual musicianship and partnership. 
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