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Duo Fabulae
27-28 June 2025
Bridport Arts Centre, Ilminster Arts Centre, The Dance House Crewkerne

The duo of Lorena Cantó (viola) and Yvain Calvo (piano) was the first of the mid-summer mini-tours organised by Concerts in the West. Lorena Cantó had previously taken part in the 2022 programme as the violist in the memorable tour by the Jubilee Quartet. The review of that tour commented on Lorena’s “…. liquid tone …. both attractive and velvety”. Well, thank goodness, some things in life do not change!

The Three Romances, Op.94 by Robert Schumann is a perfect vehicle for Lorena Cantó’s natural sound and an exquisite piece for the duo’s opening gambit. The Romances have been arranged for a variety of wind and stringed instruments. The essence of the writing is lyricism and in this regard the viola can be regarded as a clear favourite when looking for the song-like quality for which Schumann is so rightly remembered. Equally Schumann’s piano writing is subtle and hugely sensitive in the role of partnership. Yvain Calvo fulfilled his role in the joint journey with clean playing and understanding.

Beethoven‘s Variations on “Bei Männern, welche Liebe fühlen“ was written in 1801 and takes an aria melody from Mozart‘s Die Zauberflöte as the source for the invention in the seven variations. Originally composed for the cello and piano, the arrangement for viola presents several challenges for the performers. The aria in the opera is a duet between Papageno and the princess Parmina. The piano part is key to the structure of the Beethoven’s variations and can easily be the over-dominant instrument when the string part is transcribed from the naturally bigger sound of the cello, particularly in the lower register, to that of a viola. 

The one work that was a viola and piano original, Two Pieces by Frank Bridge, seem to give freedom and freshness to the viola sound and Lorena’s playing. Written for the international star of the time, Lionel Tertis, there was a naturalness to the musical language. The contrasting movements, Pensiero and Allegro appassionato gave Lorena and Yvain the opportunity to be reflective in the one and passionate in the other. In both, they conveyed the intended moods with complete conviction.

The more open style of Lorena Cantó’s playing that began in the Frank Bridge pieces continued into the Brahms Sonata in F minor Op 120. In this regard the acoustic of the Dance House, and possibly the difference in pianos, seem to enhance the projection and balance of the ensemble rather better than the Ilminster Arts Centre. The first movement exuded plenty of focussed energy from both performers and there was commendable lightness and characterisation in the third. Brahms’s final Vivace brought the concert to an end with fine piano playing from Yvain Calvo and an evening of yet more attractive sonorities from Lorena Cantó’s viola.
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