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Mikeleiz-Zucchi Duo
11-12 April 2025
Bridport Arts Centre, Ilminster Arts Centre, The Dance House Crewkerne

Concerts in the West has invariably shown a well-considered balance of concert programmes during each season for the last 20 years. There has always been an interesting mix of music repertoire, the expected and largely known sitting alongside the new and challenging. And again, the range of instrumental and vocal performers - quartets, soloists, theatrical groupings and so on - has produced some very interesting and unusual combinations. The current 2025 season is no different in these respects. The mini-tour by the Mikeleiz-Zucchi Duo was very much for those who were curious to know what an accordion and saxophone programme would turn out to be. The combined sound of the soprano sax and concert accordion would almost certainly be outside most people’s experience. And what style of music would David Zucchi (sax) and Iñigo Mikeleiz (accordion) perform? And which composers have written original music for this instrumental combination?
 
Much of the programme’s content was necessarily arrangements by the Duo of fairly familiar music: Ravel’s Le Tombeau de Couperin, Bartok’s Dance Suite, and Bach’s G minor Flute Sonata. However, the evening began and concluded with the less familiar: Thomas Adès’s Overture to Powder her Face and ending with Escualo by Astor Piazzolla. Thus, we were treated to stylistic impressions of music that were full of “sleaze, innuendo and theatricality”, echoes from the music of Kurt Weill and the Argentinian tango. 

Sandwiched between these arrangements were original items commissioned by the Duo: Mirrie Dancers by the young Scottish composer, Aileen Sweeney, and Water Butt: Lovers, Snorkel by Alex Paxton. The latter, written and first performed in 2024, proved to be an extraordinary piece, strong in elements of free-jazz and ‘organised’ chaotic-happenings. The virtuosic playing was obvious and hugely magnetic, and the elements of fun and wit were ever present as the ending with falsetto singing demonstrated. 

Interestingly, the Bach, Ravel and Bartok arrangements reflected connections with dances of the Baroque and the folk dance of Hungary. Stylistically they were fusions of the courtly, the earthiness of folk dance and a wonderful crossover mix of styles in the Sonata that has left the musicologists looking for conclusive evidence as to whether it was the product of J.S. Bach or that of son, C.P.E Bach. 

Looking back on the evening’s performance, one felt that it was a cleverly constructed programme by two imaginative, extremely able performers who have forged what on the surface would seem an unlikely combination of instruments for a whole evening’s entertainment, but have discovered a really fascinating strata of musical experience to bring to their audiences. 
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