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Nicholas Mulroy tenor 
John Reid piano

There’s a perception that a solo vocal recital can be a rather negative experience, with the assumption that a shrill or strident voice will make you recoil in your seat. But Concerts in the West’s reputation for excellence clearly ‘won the day’ when encouraging numbers turned out for what was a marvellous array of songs. 

The Ilminster venue was hosting Ilminster Rotary Club’s charity event for Polio Plus. What was amazing was Nicholas Mulroy’s ability to move from Purcell’s apparent purity to Benjamin Britten’s anguished style in his settings of Seven Sonnets of Michelangelo. Love between two men, whether between Peter Pears and Britten or Michelangelo and his young nobleman-lover, Tomasso Dei Cavelieri was, Nicholas reminded us, a useful way of taking in this sometimes difficult musical language. Rarely heard, the song-cycle, written when the composer was thirty, was performed with great assurance and eloquence, the demanding piano part totally commanding as was pianist John Reid’s outstanding contribution throughout the evening. Indeed, one of the delights of a song recital is the piano’s role, especially when it precedes and succeeds the voice, and in Reynaldo Hahn’s delicious L’heure exquise the piano coda, prolonging the experience of the white glow of the moon, was one of those moments when time stood still.
The marvels of some of Schubert’s most well-known Lieder were eloquently and sensitively depicted in Du bist die Ruh or Die Taubenpost, for instance, though Nicholas did not quite achieve evenness of tone in Nacht und Träume. The text contains such private expressions that the very nature of a public hearing works against it. After a digression into the world of the South American tango by Carlos Gardel, the programme closed with folk song settings by Britten, the centenary of whose birth is being celebrated. Britten’s ability to combine melancholy and beauty in his accompaniments still works its magic over sixty years after they were written – his setting of O Waly, Waly proved the perfect end to a recital by two musical stars.  
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