Concerts in the West, February 2010

LITTLE BAROQUE COMPANY
At Lyme Regis, Ilminster, Hestercombe Gardens and Great Pulworthy

Such is the appetite these days for Baroque music that audiences are excited by the sound of 17th- and 18th-century chamber music played on period instruments.  The novelty in this group of performances was the use of the theorbo, played with great authority by the Spanish player Manuel Minguillón.  In its quiet simplicity, Manuel’s solo - Bartolotti’s Prelude in C major - was also the most effective.  For that sheer, gratuitous buzz, however, you cannot beat Vivaldi.  His G minor Cello Sonata brought out the very best in Kinga Gáborjáni’s playing and the most spontaneous response from the audience.  Throughout the evening it was her phrasing and sense of style that formed the sure foundation of the ensemble, including in the final piece, Vivaldi’s La Follia variations, the perfect example of how a frenzied musical state was achieved in 18th-century Venice. 
Yet it was the trio sonata that was at the heart of the Little Baroque Company’s programme, with examples by Corelli and - the supreme musical experience of the evening - the great Mr Handel, from his highly influential sojourn in Italy in the early 1700s. Baroque violinists Helen Kruger and Daphne Monavopoulous (Daphne being a last-minute replacement for the indisposed Frouke Mooji) were not entirely balanced in their approach towards expression and neither quite emulated Kinga’s innate sense of line.  Despite their obvious engagement with the style, there was a weakness in appreciating the musical need for continuity, the need to ‘attack’ the second movement of a pair where it is clearly intended to follow straight on.           

Helen’s charm and exuberance ensured that our attention was held in her solo sonatas by Corelli and Tartini. She achieved her philosophy for the group - making early music accessible, and in an informal setting.
 ANTHONY PITHER, February 2010

