LOOKING BACK at Concerts in the West 2010
It was quite a leap of faith in these testing times for Catherine Hodgson to expand the series from six sets of concerts in 2009 to nine in 2010!  In the end it proved a positive move.  If there were some smaller than expected audience numbers there were also sell-out events which brought the year to a resounding success.

The ‘Little Baroque Company’ included the fabulous playing of Kinga Gáborjáni on cello and gamba, and it was a novelty and delight to hear Manuel Minguillón’s mastery of the theorbo.

The more familiar continuo instrument is of course the harpsichord, and the series featured two outstanding exponents: Francesco Corti who supported Francesa Thompson’s several recorders; and Erik Dippenaar whose unenviable role it was to play orchestral reductions in arias and duets from Baroque operas and oratorios. If Katherine Manley’s soprano voice was superb then the dramatic voice of countertenor Christopher Ainslie was out of this world.

Representing the woodwind family was James Turnbull, an engaging and fine oboist. In a testing programme he performed sonatas by York Bowen, Francis Poulenc and Edmund Rubbra as well as works by Ravel, Dorati and the oboe virtuoso Giovanni Daeli.

The powerful pianist Martin Cousin – returning in 2011 as part of a piano trio - chose a less well-known tour de force less Rachmaninov’s First Sonata; as a contrast he also included Bach’s Fifth Partita, immaculately played, followed by Beethoven’s ground-breaking ‘Waldstein’ Sonata.

Earlier in the year we experienced a son and father – in two separate concerts. The young but already accomplished Benjamin Gregor-Smith, with pianist Daniel Browell (first heard in these concerts last year in Ravel’s ‘Miroirs’) performed Britten’s originally conceived Sonata and Beethoven’s A major Sonata, redolent of glorious themes. Audiences were amazed. 

Ben’s father, Bernard, the highly experience cellist in the former Lindsays, was largely responsible for the existence of the cross-over quartet, Eclectica – violin (and soprano), two electric guitars and cello. They made a great impact – and entertained audiences with jazz-influenced arrangements specially fashioned to bring out the best in the musicians.

The Lawson Piano Trio were altogether more conventional in their programming, but for intensity and audience communication they would be hard to better.  They even made sense of Schumann’s G minor trio, which is none too easy to bring off.

Highest praise must go, for sheer delight and effervescence, to the Ancora Duo.  Flautist Anne Allen’s dreamy tone and guitarist Sarah Freestone’s positive playing made for a delightful evening of arrangements and well-researched hidden treasures.
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