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Buxtehude is in vogue!  Never a name to trip off even the serious music-lover’s lips, he was celebrated by this exquisite group for whom making music is as exciting and all-consuming as it is for the audiences who crowded to hear them.  Playing in four different acoustics, and varying their programme on this mini-tour, Pawel Siwcsak (harpsichord), Karin Bljork (violin) and Kinga Gaborjani (viola da gamba) played examples of sonatas by the great JS Bach and Buxtehude - the most revered organist of the 17th century and to us now an experimental composer.  His Sonata in A minor amazed us by its daring use of chromatic harmony and, most particularly, its ending where the sadness of the minor key turned to pathos which they expressed sublimely.  
 
The amazing ornaments that form the essence of the French Baroque style of the same period require skill and co-ordination, as the group’s performance of Couperin’s second suite from his Concerts Royaux demonstrated.  On Karin’s authentic instrument the piercing violin sound was mollified by the rich yet soft timbres from the Baroque bow on gut strings. In Marin Marais’ Sonata à la Maresienne, the music was so often carried forward by the extravagant lines performed with relish on the viola da gamba.  (Marin himself was an acknowledged wizard on the gamba.)
 
In their enjoyment, clear for all to see, Triologue were supreme in the depth of their communication.  Each work was introduced by Pawel with unassuming modesty, and glee; and his expert and unfussy playing complemented the string players throughout.  Pawel had discovered in a publication from 1796 which he had found in Dublin, arrangements for keyboard of Irish harp music, and rearranged three of them for Triologue.  This was just the sort of conclusion for an intimate concert – and these novelties proved how close music is to dance.  No dancing in the aisles, but the thought was there! 
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