Thursday 12 March - Marine Theatre, Lyme Regis
Friday 13 March – The Meeting House Arts Centre, Ilminster
Saturday 14 March – Lower Pulworthy, Highampton, nr Hatherleigh

Three of the Greats

The secret of exceptional chamber-music playing lies in the visual, as well as the musical, communication – in gesture as much as playing the right notes at the right time!    By sheer force of personality the powerfully passionate playing by these four musicians made this concert exceptional, even set against the excellence of previous concerts in these series.

We already knew from the husband-and-wife team of Sara Deborah Struntz (violin) and Alessandro Timossi (piano), who last July gave us a stunning performance of Beethoven’s Kreutzer Sonata, that we were in for a treat.  On this visit they brought two friends, Alexandros Koustas (viola) and Rebecca Knight (cello).  
For all to see there was joy in their playing.  Mozart’s E flat major Piano Quartet is, like so much of the composer’s output, designed for friends to play: the interaction between pianist and strings, and between the three string players themselves, supported this.  Very seldom does the score lay down a particular dynamic, but these musicians were wonderfully alive to the realisation of Mozart’s natural outpouring, though I am not sure if Mozart would have sanctioned the prolonged cadences at the close of several sections.  
When the players came to Brahms’s A major Piano Quartet, they responded positively, overwhelmingly even, to his very specific and wide dynamic range.   The work is unusually long – in minutes alone, equalling the longest of his symphonies and concertos!  Brahms (like Rachmaninov) had large hands!  Concerto-like in places, the pianist has his work cut out.   But here, even against the relatively modern pianos Alessandro had at his disposal, the strings, playing mostly en bloc, were a match for what was a more percussive action than Brahms himself would have experienced on the Graf instrument (that Clara Schumann gave him after Robert Schumann’s death and whose colours Mahler referred to as orchestral) or, later, the Streicher grand that the composer so admired.
A rather overlooked genre, the string trio, was the perfect programming between the two piano quartets.  For most of us, the adventurous and often independent writing in Beethoven’s early G major String Trio was a revelation.   Here we were able to experience the interaction between the musicians without, as it were, the distraction of a keyboard instrument.  In the intriguing introduction to the work - intriguing because we did not know where Beethoven was leading us - through the more dreamy slow movement, in the nervy and humorous Scherzo and the more carefree Presto finale, these fine players involved us, the audience, in sharing their musicianship.
The audiences demonstrated their recognition of the quality of what they heard in their response.  Ilminster was a sell-out!  
