Concerts in the West 2008
19, 20, 21 June – Lyme Regis, Ilminster and Hatherleigh
Ensemble na Mara
Tom Hankey violin
Jessica Beeston viola
Eilidh Martin cello
Alasdair Beatson piano
The best yet?  That’s a tall order in a series of such excellence.  This was the fifth of six concerts imaginatively devised by Catherine Hodgson and presented in Lyme Regis, Ilminster and Hatherley.

Tom Hanks (violin), Jessica Beeston (viola), Eilidh Martin (cello) and Alasdair Beatson (piano) excelled themselves, performing a brilliantly-conceived programme with wonderful communication one with another in three classics.  These were performances that kept the enthusiastic audiences on the edge of their seats!
I have never heard Faure’s Piano Quartet in C minor played with such assurance, its French quality of refinement given an almost Germanic treatment, the first movement in particular outdoing Brahms.  But then the key of C minor was almost a fixation for Faure: there’s his Elegie in C minor for cello and piano, for instance as well a fixation for Beethoven C minor music.  And as a direct link with the German composer there is the little known and never heard cadenza that Faure wrote for Beethoven’s C minor Piano Concerto!

Ensemble na Mara’s link was the first work in the programme – Beethoven’s early G major Piano Trio, op 2 no 1.  The players brought out the wit in the outer movements and in the E major Largo an awareness that here was a composer already extending the limits of late eighteenth century musical expression.
By 1934, the date of the work that was placed between the Beethoven and the Faure, all manner of musical ‘rules’ had been broken.  In his second String Trio, the Bohemian composer Martinu wrote an intense and compact work that combined a hard-hitting rhythmic style with an innate lyricism.  Composed while having ‘escaped’ to Paris he also imbued his musical language with an awareness of the styles of those twentieth-century ‘giants’ – Debussy, Schoenberg and Stravinsky.    
We were left in no doubt as to the players’ talents. They have already acquired extensive experience in the UK and abroad, and their sensitivity and confidence shone through.

There is only one more set of concerts this season, on 11, 12 and 13 July, when the violinist Sara Deborah Strunz and pianist Alessandro Timossi present a programme of music by Mendelssohn, Bach, and Beethoven (‘Kreutzer’ Sonata).   If the quality of the first five concerts is anything to go on, this final event is not to be missed.
Anthony Pither

