Concerts in the West 2008
10, 11, 12 July – Lyme Regis, Ilminster, and Hatherleigh
Sara Deborah Struntz violin
Alessandro Timossi piano
What a way to end a series!  There’s nothing quite like Beethoven’s ‘Kreutzer’ Sonata in the violin and piano repertoire.   Created in a burst of enthusiasm for the flamboyant violinist George Bridgetower, and fired probably by a passion for a young woman - even to the extent of interrupting work on the mighty ‘Eroica’ symphony - this tour-de-force requires all the energy and technique of top-level athletes.   Any successful performance also commands the attention of its audience totally.
All these qualities were in evidence in violinist Sara Deborah Struntz and pianist Allessandro Timossi’s performance in their recent concerts in Lyme Regis, Ilminster and Hatherleigh.  In this, the sixth and final concerts in this year’s series, devised by Catherine Hodgson, and remarkable for its breadth and devastatingly-accomplished performers, we were no less stunned by the excellence of the playing.  
For all its ferocity, Sara was able to bring out the lyrical side to the ‘Kreutzer’, and as the central work of the evening, she lavished her concentration and care on Bach’s First Partita – a set of movements each having its own variation, or ‘double’.  With her balletic movement she imbued the work with an aura that transcended the original – music never composed with a formal audience in mind.  As so often in late-Baroque chamber works, it is the slow music, particularly the Sarabande, which made the most telling impact.
The concert began with Mendelssohn’s youthful F major sonata; in the 1950s, Yehudi Menhuin had unearthed it from a drawer in a library in Berlin and subsequently promoted the work.   While not of the same quality as Mendelssohn’s early works of genius – the ‘Midsummer Night’s Dream’ music or the wonderful String Octet, for example – we are aware of  its overflowing talent.  Sara and Allessandro bought this out superbly.  They were perhaps a shade too fast in the Adagio, concentrating on the flowing melodic lines, but the speeds for the outer movements were hair-raising.  
I was particularly pleased to find that they observed all the repeat marks in the two sonatas, something one in often short-changed over even by the good and great (witness Brendel’s performance of the Schubert B-flat Sonata that he has been performing around the country).
Leaving the enraptured audiences wanting more is a satisfactory state of affairs – and we wait expectantly for announcements this autumn of the 2009 series which will, we are told, commence in January.  
Anthony Pither
