Concerts in the West 2008

Thursday 31 January,  Marine Theatre, Lyme Regis

Friday 1 February,  Meeting House Arts centre, Ilminster

Saturday 2 February,  Sandroyd School, Runsmore, Tollard Royal, Salisbury

Anne Allen flute
Christopher Taylor piano

In a brilliant display of technique and musicianship, the first of the Concerts in the West 2008  series got off to a flying start.  The evening was entitled Pan and the Birds, a reference to the middle movement of the French composer, Jules Mouquet’s sonata La Flûte de Pan. It was one of six pieces, each carefully chosen for balance and variety by Anne Allen (flute) and Christopher Taylor (piano).
Theirs is a duo par excellence: they maintain frequent eye-contact, they expressed the pleasure enjoyed by confident performers, and the pianist’s role was never subservient to the flautist’s. 

Christopher has also been much in demand as a composer while Anne has divided her time between orchestral and solo work on the one hand and providing entertainment for those less fortunate in the community on the other.
The programme was framed by two substantial Viennese works, Czerny’s four-movement Duo Concertant, a piece that was played with great understanding and finesse – they understood completely that this composer was pursuing the less serious side of music in 1820s Vienna, in contrast to Beethoven who was at his most introspective. In the final work we were caught up in the changing moods of early Romanticism in Schubert’s variations on a song from his cycle Die schöne Mullerin, ‘Tröckne Blumen’ (‘Withered flowers’).   Anne’s haunting, vibrato-less playing at the outset stays in the memory, and Christopher held his nerve though Schubert’s  unrealistically taxing passages.

Following the Czerny came two short commissions: Vocalise-Étude was Messiaen’s atmospheric answer to a request for an engaging study for the famous French flute teacher Madame Hettich, and in Hüe’s Paris Conservatoire test piece Fantaisie, Anne and Christopher passed with flying colours!
In the second half of the evening, we were mesmerised by the first movement of the Czech composer Martinü’s Flute Sonata, with its mix of affirmation and expressiveness, bell-chiming and birdsong, lovingly and vibrantly portrayed by these accomplished performers.   Then we were easily won over by a miniature sonata – in reality a Neoapolitan aria transferred to the flute – one of a number of recently rediscovered works by the 19th-century flautist and composer Giuseppe Rabboni.

In [each/both?] of the venues the near-capacity audience was probably experiencing every piece in the programme for the first time.  It reflects well on the artists, already near the top of their profession, that they communicated the love of the music so readily.  This is the standard we have come to expect from these series created so deftly by Catherine Hodgson, and we eagerly await the next such event at the end of March: War and Peace, music on and off the battlefield, performed by The Oboe Band.  There are more details on www.concertsinthewest.org or by telephoning 01460 53500.
